ht

ne
an

reckon we gotta write a theme-song.|
{

from one of 'em, though,

b

Crow Charles
Mack

i i
|

A ORAN—AL last us is in Ho!lyxjood. {
Mack—Two babes in the Hollywoods.:
MoraN—Oh, that is se old. | |
Mack—They says the old gags is the best, after all,
Moran—Who says that? | ! :
Macx—The title writers.

i

i \

i L

© Moran—The first thing we gotta do is take a test.
Mack—A test? This ain’t no college, is it? For that test 1

!

MoraN-—What you think of I'Ioll);\voo make-up?
Mack—So nice and informal. | ;

Monran—Everyone do seem glad {0 sedjus..
Mack—VYeah, we found that out. | I fir ally hought a house

i 1

wo Black Crows
#n Hollywood

While“‘the world rushes hurriedly pro and
con, George Moran and Charles Mack
murmur about Big Moments in Screendom

Crow George
Moran

iOver/zeAara’ by Tect Carle

Mack-—What happens if a person has ‘“that”?

Moran—You're so dumb. T hope the story they got for us -
is as good as “'Wings.” . '

Mack—Some little old show I never even heard of,

Moran—You heard of “The Rough Ridérs,” didn’t you?

Mack—You wasn't the head man—say, what's your idea in
N )

bringing that up?

. . N R
Moran—Tope we got a good writer on our pictures, They . -
say there’s some pretty level heads in Hollywood’s wriling
business.

What you think?

Mack—"They is s0 soft.”

Mowran—"The heads?

I\lA(:K-—-—‘\’I;{ybc 1 shouldn’t have mentioned that. .

Moran—One of our stories is by Octavus Roy Cohen. .
Mack—VYeah?  Where was he going? .

.

T wish I had I'T,

Moran—Wish I knew what to wear
'fore the camera. :

Mack—Well, I was in a show once and
1 found out that light black is blacker,
than dark black. b

Moran—That’s silly. ow can you
have dark black:in black? ‘;

Mack—I wouldn’t be bothered about.
that. . !
MoraN—Why should light l)luck1 be
blacker than dark black?

Mack—I couldn’t figure out
no other reason unless it was be-
cause I put the light black on
thicker.

Moran—Well, all T can say is '

Mack—Who cares about it?
Moran—Well, Clara Bow has

IT. .

Mack—What of it?  What
about it anyway?

MoRrAN — She has
IT, that's all,

Mack — Let her /{
have it. Who wants
it anyway?

Moran-——She does.
She likes IT.

Mack—What's her
idea in having it?

Moran—How do 1
know? She just has
IT.

Mackx—Ah'd
rather not hear any
more about it. Just
what is it, that’s
what I’d like to know?

MoraN —It's IT,
that's what it is.

v

Moran—1I bet you heard that from .
Flinor Glyn, SO
Mack—No, it couldn’t have Ben Hur,

. hardly keep from laughing. ]
Mack—I got a good gag for the story.
1 jab you in the third scene. ¢
Moran—VYou do, and I'll grab you by
the fireplace.

that way.
Moran—T'll be the leading man
in this play, '
Mack—VYou do and you'll be
misleading. ' .

Moran—Me and the heroine -
will be closer than the dir in the #
subway. .

Macx-—Close affection? -
Tike one sardine for another? -

‘-

alt fever to begin -
their

studio to' open, -
Brother Mack:
barks that. they .-

may sce the early
bird catch the .

Moran murmurs,

something ' about:
what ‘worm, any

hqw ?

s

Moran—You're so funny I can't ..

Mack—You can’t make monrcy -

[ PLEASE TURN TO PAGE. 108 ] "

Moran and Mack, I |

first talkie,’ .
are waiting for the .-~

. worm.' Brother . ~

i
{
|

D}
b
|
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MlnMatgnrev Hntﬁeld daughter of Judge Charles S,
Hatficld of the U. S. Court of Customs Ayl))c peals, and
Mus. Hatfield, is known as one of the real autles a
. Wuhlnaton soclety, X

<

1
Miss Ruth Dickinson, love!y young aughter of Rep-
resentative and Mrs. Lester ). Dickinson of lowa, is
noted for her besutiful comylcxlon.

Photos by }
L ' . Hlnh& Bwing.

lew Wonderf
'Face Powder
Stays on Longer

These bcautiful Wash(ngton Socicty chu-
canees use MELLO-GLO exclusively be-
causé it scays on longer and prevents large
pores—conquers sh(ny nosc—spreads more
<mobthly and gives a‘ youthful bloom un-
knofwn bef orc. csc marvelous qualities are
. duc to a'new French procéss owned and used
by MELLO GLO only. l o ; ;
Thci purest facc powdcr known! MELLO-
. GLQ is'made of the finest' imported ingredi-
ents and the coloring is passed by our|Federal
T Govcmmcnr. s chemists before it is uscd.

‘MELLO—GLO {s Aan cxclusivc powder made
_ for and used by beautiful women. It$ purity,
. smoothness, sofcness and fineness injure you
: ljzainsr. any flaky or as:r look or iqltation
. Use this truly wonderfu
Erotcct your com lcxion. Y
loom of yout forcvdr

MELLO G O.

the Heautiful
owing with

‘will get it for-you. A square gold
Joveliness for onz dollar, sql S &

Facc Powder and |-

Your favorltc store has MELLO C:LO of
box ' of

PHO’I‘OPLAY MAGAZ!NE-—-—ADVERT!SING SeeTioN

Two Black Crows in Holiywcé

Rl

" MoraN—The more I see of you the fn&re 1
_realize that -the bone of contention is .the
jawbone. ,

Mack—VYeah, but the trombone is next,
Buddy Rogers found that out.

MonAN—-You ve been conccnlmg somahmg
from me,

MAcx—Sure, 1 ain’t no Salome

MORAN-—-H you'd be serious we could be
stars. They even make a star out of animals.
Look at Rin-Tin-Tin.

" Mack—Ts that the dog in Fidophone?

MORAN—Even if ‘that was good ‘I wouldn't
like it

Mack—I'm Iookmg for that dog. I want to
get him to pawtograph a picture.

MorAN—What’s your opinion of the star
system? :

Mack—A certain amount. But the system
shouldn't interfere with auto driving,
Moran—Why shouldn’t it?.
Mack—The’part of the system that rides
molorcyclch

MonAN—-WcH, just rcmcmbcr that the star
gets his name in lights.

Mack—What lights?
MoraN—Any lights. |

Mack—Who wants a hght? 1 ain’t even
got o cngnrette.

MORAN—}Icrc comes an actress.
think her mascara is too heavy?
-Mack—Let's help her carry it then.

Don't you

‘MORAN— Shc s ccrmmly one glrl ina thou-
‘sand.

MACK——Yeah the othcr 999 is in the cast-
ing office over there.

b

NE ) © | toNTINUED FROM PAGE 43 ]

now, don’t you? -
Mack—T ought to be.

l
MoraN—We,

Moran—You think yd

u is & rising youth

Teat ycasf

1, you ccrgnxn!y rose up andleft:

the dinner check with Evelyn Brent when we

et with her las# night.
- Mack—Well] didn't X
wood the woman always

Moran—An

Why'd you do that?

hear that in Holly-
pays? -

while ydu talked with Dick

Barthelmess, you Lept me standing around

like a fool.
Mack—Could we help
MoraN—And you mo
Lon Chaney we had to
party.
Mack—I"d-rather not

“that.

Moran—You even
fellow for the patent mak.

Mack—Course,
itself in a little while.

Moran—That girl th
things count,

. Mack—She trusts me.

pocketbook. N;othing in

MoraAN=-If ybu'd just]

a success.  Just think,

the way you. stand?

hear any more about

fused to pay that

ere makes the little

She’s the studio school teacher.

Lets me carry her
it, though. .

get serfous we'd be
our pictures will be

seen by people all over the world.
Mack—Even in the uninhabited sections?

Moran—I can’t be
I'm going down to the
orchestra rchearse.
wind instruments.

Mack—TI'll bring our electric {an,

_no fine doméstic comedies in the film world, but now Mir
-James Gleason are very sure they can fill the bill.
T ,‘;,‘setlea of talkies will be “Meet the Missus.” The conspjrs
oo to rlght. Dlrector Gillstrom ; Mrs. Glenson ‘Al Cohn.
Lo -.é; .and author, and Jlmmy hlmself

nrery adrertise ont’ ln !'HOTOPLAY WAGAZING is nnm!ud.

The

M
yothered Wi you.

det_and listely to our
It 1_nk it needs more

ttified me by telling
dress for a political’

e-up box he sold you, -
He said it would pay for




