
Then gou start writing. You choose and edil gour linal 4uotes at lhe savvte lime
Aere ave sortre llrings lra thinks about when wriling {ov radio,as gou write the script

Aopelullg ?eople heay fhis and vant to knov shat happened. Movuenfs like
this creafe suspense. Suspense, aller all, is sirüPlg aA unansweYed 4ues¡ion'

septic tanks sEraight into these ditches, where
I arrived it had rained and the ground r4¡as

touch her a few weeks back had gotten a rash on her
the docLors up in St Louis couldn't identify or cure

5O's & 60's ... maybe start a little league
park with swings and trees . . ' put up a g)¡m

ball ... the kinds of straightforward, innocen
hard to imagine anyone opposing anywhere ...

This is the story of why they failed . .. of why people did turn
their backs on the Whortons .. . why three years of using every
ski1l they had - devoting energy and hope - only proved to them
that Canalou did not wanÈ to be improved ... and that something
had changed in this smalÌ tovrn that would take a l-ot more than tr4lo

lle will notice how he tells the storg when he

tells his fr¡ends. l.le notices the things he sags,

and the order he sags ther,rr, 'lhis 
VaragraVh is

in the storg because whenevev Julie lold
angone aboul Canalou, one of tke first things
she lound herself talking about was th¡s kid.

lle will write the wag he talks. lf there's ang
phrase ìn gour scrigl that he wouldn't
actuallg sat¡ Io a Verson in a real conversalion
al dinnev, he will rewrite, 

-ftrcse dot-dot-dot
sentence constructions are nort¡al in radio
scripts, but would never cut ¡t ¡n a newspa?ey,

ln a narrative, gou have to keep
yaising a series ol bvoader 4uestions,
woven into the storgtelling.

surrounding

lives nexL door to theol-d who
ditch. These ditches Ìine both

there's no sewage systemsides of every streeL in tovrn, because
regular houses. And somelive in trail-ers, nothere. Most people

people empty theír
kids play The day

An adul-t \',/ho'd 1eL this four-year o1dsoft and muddy everl¡where
face that even

do-gooders to reverse

and 'Jackie couldn't wait t.o get back lo

Jackie talk about what it was

they rememberedsome of the sp

'l'lrrs Lhe t

tape -- :10 This was the Place
the last four seconds of thisl

tape -- :16 The ol-d men ... gi

When I pulled into Canalou, a 4-Yr
vùhortons was playíng in a drainage

And when Kenny Whorton and his wife
like in Canafou when LheY were kids,
a dream, a Lown in an old black and

to come back and build a home here.

supervisor at McDonnell Douglas - the
the suburbs . . . raised two kids . ..
ciatíons and the board of ed .. . And
back to Canalou, theY'd trY to bring

'nÃce ,¡ou have a ûrsl dvalt, gou run the whole fhing bg sorneone else,

You read thenn the scvipt and plag the 4uotes, Tlr.eg cvilique, On our
show,l edil lhe pvoducers' slories, and lheg edit yuine,

Yoq know what the point of this
scene is? ln order lo do good o1 ang

kind, gou have lo have a vision o{
the way gou wanl things,,,Tlrere's a
ruthlessness lo changing anglhing^

?

hearing il

the

Tl¡at transition to the last
scene vv¡akes no sense. The taPe's

greltg but I have no idea whg l'm

I know,
I know.

llold il-lel me
fgpe this into

't \

-,lo imgosing gour will on v,thal lhe
world is,..And the danger ol çlaving a

v¡sion is that gour vision can cloud
gouy egeg about what is,,,

the ldthe ofuanqer ha ing visthðt
Yo ul 1S

c 1 ouclehat 1S...

Often when taL ked toçi th her vision of C ana ÌouÞas Ùas to herhele 40 ye ars
he LoWn

e

The keg is fo keep øoving between dilÇerenl kind¡
of momenls: lunng scenes, emolional scenes,

yai€ing queslions. A{fer several vrninutes ol people

talking aboul how terrible Canalou is,"

Julie and I {elt stronglg th¿t we
needed a moment ex?laining

vvhal's good aboul the town, A{fer
all, some geople like it there. ü

So we puf ¡(r a scene where we heard VeoVle gooling
around al home a kid does his Forrest Gumg and

Sling Blade inaitations,' a woman talks wisffullg
aboul how greal it'llbe lo grow old in Canalou'

æ

Radio repovters need lo îollow cerlain
roiles fo vecord broadcast-4ualilg lape,

2) Localion localion localionYou need 4uiet, No
noisg fans, no r+rusic or TV plaging in tke þack-

ground, no street noise, nothing tkafll nake il hard to edil
laler Ãvoid echoeg roorns, A cargeted living roovvt is ideal
And wear headphones so Vou can be sure the recording's OK,

Shall we do our ihterv¡ew
in mg hotel rooyu?¡n th¡s restauranl?

we do our interview

a)

,

cAßP€r

headghones are essenlial, Bul gou have lots of options,
You can make a broadcasl-4ualitg vecording on Vouy
iPhone,fhe keg is having a decenl microphone,Euill-in
*rics won't cuf it, (And ges, lheg nake good cJleap wrics
fo use with an i?honù Ug-to-date, specilic vecornmen-
d,alions can be Çound, on

wt¡cyo?ho e, a recorder, and a sef oS

Whg is it so imgorlanl to get close? Make a recording
with the mic 4', 8', and 12" lvom gouy yvtoul+\ Listen When
fhe r+¡ic's closer, gour yecoydiñgs sound, richer, with røore

with less of tke huyü oÇ lhe room,

3) Get in close. The single biggesl Çactor in making a
good recovding is ?yo?ey rnic alacemenl, You can make
cheaV equigment soqñd good iÇ gou do lhis vighl, llold
the y¡ic 3-4 inches þeloy lhe interviewee's moufh, ¡ust
below lhe chin Yes, gou'll feel weird getling this close
to a slranger's lace, 6ut Vou røutt. Øe bravet,Now lra
will dernonstrate lhe cartooning skills that inspired
hirø fo hire Jessica for this ¡ob:

@ nqq

)

Keep the wric yÍoqth: awagl
direcllg in fronf o{ the moulh, lhe air coming oul o1
fhe inferviewee's nnouth will rtake anno4ing 'p-gopsJ

tl) More mic placevúenl, Wlren gou ask a
lhe mic back al gourself. Otherwise, the 4uestion won'l
be loud enough on lage, At tlre end of the inferview,
recovd ahall rninule o( roow't sound, wilhoul angone
falking; gou'll need this lor ediling'
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11 gou've lrging lo make something that sounds like the
interv¡ews or documenlary stories on Thi¡'Amerícan lífq
gou have to edit the sound, lt's not as hard as gou might
think, ln lact, ediling ¡s one o{ lhe gveat gleasures o1
working in radio.lt's easg to into a kì,nd ol trance.

Young lra culting
tape af NPR,

Yoot can edil sound on reel-lo-reel lage, using a razor
blade to liferallg cut sentences ot,tf o{ goqr storg,

And there's lols ol good so{fware that lets gou edil on
gour lagtog ov desktoV, Soy¡e is cheag or lree, Some
covues witl4 gouy co(vlpu¡ey, like Garageøand on Macs.

€-

Btrt w{aichever sgstevr,r gou use, when gou're ediling peogle

talking, lhere aye ceylain þasic rules. Fiyst, gou have to
?reseyve the rhgthru ol norrvtal speech. When we speak,
we normallg sag a sen+ence, and +l^en we brealhe, and
then we sag anolher senlence, llr'en we brealhe

One of the rarost striking lhings about walching
the Vrod,ucers al Thi¡ Amerícan lífe work is jus!

this, the edi¡ing pyocess-lhe sound oÇ lhe
intewiewee's vo¡ce, sa¡ing bits and pieces of the
same lhing, over and over, loy dags on end,,,

Lileyallg, lilevallg, there were scores,

VerhaVs more fhan a hundred privale
organizations, ah, there were wrang,,,

L

There's just something
about lhe lining o1

this that seems wrong, Yeah, it's a, it's
a tough,. 1,,.

polish the inlewiew,bringing out the essentìals wh¡le
.¡etfisoning anglhing vedundant or o$ the

,-as Vroducevshone and

{ierceness of the attention tlteg pag to the n¡inufest
details oÇ the lape is lrulg amazing to witness, While I
watched, Nancg fixed an'urvl' ol the wrong pitch that
made lhe ediled lisl oÇ aid ovganizations sound,, well, edited,

t:O6 Tuesdag 4/6,1lvee dags, louv hours to air, The

ah, fh,,, there were v¡a,,,
there were
yvlar\v gv^,,,

ah, tJtere were
rnang smaller,,

hm,

-otganiza¡ioñs,,,

ah, there weye y:nang-,

,,,ah,,,Tkis is a section of Philip Gourevitch's interview, loaded into the ediling software used al Thi¡ American life. On
lhe comVuter, sounds and woyds aye graphicallg ye?resented as waueÇorms, and ed¡ts are also uisible, as vertical
lines. Pauses arc lla¡ sections o{ line, and brealhs are sv¡all waveÇorms, Nofice where fhe brealhs lall: ollen al
lhe ends o{ senfences, bul sometirnes in the middle,

#wm {*rÞ*'

lhan a hundved,.

'Literallg, lilerallg, theve
were scores, ?erÁa?s

Ípause)

lvot¡,,,
oYqa-

Ãside lrovvt an¿thing else, theg are capable of discussing
the ovganizalion o1 ten or twelve selections ol tape oul
ol an hour-Vlus{ong interview without referring lo lheir
notes, 4uoling back long secfions ol dialogue in ordev lo
øake a poinl, and ol listening lo the sav¡e minule-long
snigVet rnore t¡rvtes lhan I think gou want fo know abouf

ges th-"gh \e"e,'

,-ganizalions-,

,Íhere were
mang smaller.

vvlang s{v1,,,

-,ah, weYe

were fnanv,

Mmvu, There we go.

As an observev, ifs hayd lo undersland how lheg can
yewrairr enf+tusiastic aboul a storg aÇlev having lislened lo
it continuouslg lor {ouv ten-hour dags in a row, but lheg
do, v,thich either sags somel*ting aboul the tg2e ol gerson
who's cut oul lo be a radio Vvoducey, or, possiblg, the Zen-
like trance lra claivy'ts editing can cause one to go into.

,,,auw1,,,

,,,ah,,,

-,ahm-,

This is, like, a
reallg svuall thing,..

organizalions, ahm, lhere were
mang svvlaller Chr istian otganiza,,

ll gou remove a Vhrase or a senlence, gou have fo keep the rhglhm natural, lÂsuallg that means keeVing a
bvealh aller each sentence, at the edil points, Sorøetirøes gou have lo lrg dillerenl brealhs, fo see which one
sounds r¡ore naluval,Your edil poinls ave almosl alwags at fhe verg beginning oÇ a word Gllev a pause oy
byealh) or al lhe verg end ol a word (beÇore a pause or brealh)^

Itterallg, there
"You had Caritas lrom 6
oY 7 dilleYenl countries,

all came ¡n

scores, perha?s
had World Vision,,,r¡ore than a hundved-,

Prcvious .d¡ts.
lpauseì

"it was,..it was,.,

Tl¡at one,,,

Again, this is jo(st a
small,..if just like,

happens so 4uickl9,.,

No, that's
cool, this,,.

the lnfernational Re,.,

and

ll gave me a hell
ol a lot oÇ lrouble,

point take a 1uickbrealh,bul lhen rush on to the next idea, ll gou insert a pause-jusl the soqnd of the roora-
belove lhe brcalh-or veVlace lhe breath with a ?ausq then their big idea will regislev move clearlg with the lisfener
llere we inserfed a gause lo emghasize a Varlicularlg agl and chilling analogg,

a ?ausea a an an

"Theg were there to provide:
lood, r¡edicine, hoqsewares,,,'stal{ al a

'ln +his yeg¡rvle, l*te huy¡anilavians
were lrealed rather like the service

[pause)

,f &,*'&**þt *"w&"#" tr*þþ nä

Gourevitch is one of the best interviewees gossible,lle kas s.arpris¡ng and moving
urgent and fhoughtful things fo sag aboul those anecdoles. lt took Nanca and Jorge two lull dags to choose
among the mang stories and ideas, and to shorten anecdoles heve and there,

tell, and mang

It's ¡ust that fhe "ah'was al a diÇlerenl

It's jqst I th¡hk
lhe "ahm'

works better,

-'a hundyed pyivale oygañizalions, ahm, lheve were mang
sv¡aller Chrisfian organizations and church-based organi-

zalions, gou had Cavilas lvom six or seven dillerenl
countries, gou had World Vision and ihe lnternational
Red Cross, lhe lÄniled Nations agencies, it was yeallg,,,



PU|T4NG l,l%filc f0 W0RD,Î
6:32 Fridag 4fl,28 minules to air,

Let's do lhal again,l was'tirøing o1Ç uyvt,

the counfer, bul it, gou know what I rrytean,

she ends two seconds belore l¡he end,

llold on,

¿f ,.

+hat
I ¡lo"r

0 @ ø@
@ø

t-l 1Ê.1.;

Plenfg of
lime,

{

l

/

are divided info secfions, his nnost

iøVovlant sfatennenfs highlighted, When he finishes

Vresenling an idea, the musìc plags Çor six or seven

seconds, and, gou cah jqst ponden ll gives gou lime lo

wrusic,

u¡dersland hin¡ beltev,

We'll listen,
Finallg the
killing was
bvoughl lo a
halt bg a vebel
armg within
Rwanda, and
the command
thal had been
going oul over
lhe govern-
ment radio,
to tke l.lutu
vnajoritg,,.

,,,had been ?yeviouslgi Kill all the lutsi, ¡oin in the
killing, Now ìt was: Flee, Join in the exodus, And reallg

close fo a million and a hall or lwo million VeoVle
Çled Rwanda in fhe largest and fastest yr¡ass exodus,..

So what do
¡hink?

-,1 mean, lhis gug sags gveal stuf{, þ{¡t he talks in a
wag that's nof so helpful for scoring: il's verg long, he
doesn't fell a lof of sPecif¡c, discvete anecdoles, and

lhere's a lol o1 changing of scenes.

I wasn't thinking
aboul the limet,

babg,

boint,

Nofhin' but t¡yÍe,
We gol time la

t ^t,., to,

gels done

l'rn doing il so
thal guitar will

cowle u? when she

@

Tkis fiqsic we're using, as is offen fhe case
on l'he show, Þegins with a 'va{A?," which is

a no4-{vlelodic wrolil, sag il's 17 seconds
long, and then the song's veal melodg covnes

in, We sfart the vamp while a person talks,,,

seconds belove t*te
end ol lhe 4uole

(wafching fhe tirøers on
fhe røachines), so that
lhe vvor¡enl theg stop

talking, the melodg hits.

ï ùe t5

?:35 tMednesdav 4/7, Two dags, Çour

hours, and ?6 minules fo air: Alix is
leaching Jorge how to score a giece,

using the Philip Gourevitch inferview.

ll canbe havdto
undersland, and il's haYd lo
pick where qou should divide
it ug bg bvinging ¡n yúusic,

So*retirøes there' ve obvious music
c{¡es, like, soynebodg will inlroduce a
new characler, or theg'll lalk aboul

some evenl, oy sovvte Çeeling, and gou
bring in music which speaks fo that

in sorvre

v,there lhere isn't an obv¡ous cue, and
cveale a beginning, We start n¡usic

wlnere a se4uence o{ action begins ov
starts to build, ll adds lo lhe drarvta,

. -'-=<at+W#J,,.J_¿)
' ,,,and sov¡elimes gou bring fiusic in

,.,and gou alwags take yvlus¡c

when fhere's a big idea lhat gou reallg
wanl Veogle to Vag atlenlion to,You

lose the yì^usic so if stands out.

and, ervov, þuf it is so Vroloundlg
true: if there ¡s ytlusic uødev a

pevson sgeaking, and lhen it stops,
whatever is said nexf is reallg

il sounds vvtoYe

I had learn this bg lrial

When I do a sgeech ov something,I alwags
have a {ull radio set-ug, And when I do th¡s
live, in fronf ol an audience, il's a sponla-

neouslg exciting momenf o{ thealer*

*people acluallg
applaud whenl

dey¡onstrate tlris.
ll's amazing,

fw

The queslion (vtus¡ be askedl even bolher?

I mean, lhis show's gof gan Savage and Oavid Sedaris, Scott
Carrier and Sarah Vowell. And Philig Gourevifch, And lra,

ate

in their lives.

insiglrtful, well-spoken

?eople, lu 
^V 

and deeg,

even wifhout wtuaic, eueñ

Whal more do
gou need, lra?

Mqsic ¡s the lrarvte
around the Vicluve,

ll makes il move
Yeal lhan real,

More than just
two gugs talking.

To mr¿ suv1vise, fhis ¡s acfuallg lrue, Even Philip
Gourevitch can use a little oufside help, Mth rfiusic, his
words ving with truth, sound hevoic and uyge^+, Witlr''
out it he's a smarl gug lalking aboul some slu(Ç.

It's like shining
a lighl on il.



FR2Aí rqf rAKf 2
6:2? Fridag 4fl, 38 minutes Io aiY

We have hall anhour
air, and the top isn't

recovded, and lhe biggest
isn'l rolled oll,

What ¡s "volling oÇÇ'? You can'l
plag il oÇ{ lhe compulev?

Ah, the compufer is

Vvone lo cYash¡r\g,

So it's rolling onto a
0AT*, so can,,,

-lhe toV oÇ the show-that {ive-v¡in.¡fe-or-so
introduction lra does each week-is vecòrded ahead
oÇ tiyvte, bul sometimes nol wzch ahead of fime.

I grew uP on a dailg

rrews show That's

norvval to nae, Thaf's
what I'm used lo,

'f}'ere's no slack in
the sgstenn,

wag comfi1o^

2O minutes

get a leed Ittal
needed ediling and

belove it wenl
on l*te ain

1

(

I

No, it's not,.,

a 33-minule piece, and
if theg don't slarl rolling off,,,theg

lrave like live tninutes to roll of{.

For a vvhile we iried to not do Thi¡ American lífe live; we
went on the air locallg on Fvidag and lhen put ¡t up on
the safellite a week laler But then we did^'¡ fake the

ini¡ial byoadcasl seriouslg. lt was like an arl Vrojec!-um,
not thaf there's angthing trrolg with an arf project,,,

Ooing il so close to lhe edge-lor beltev or
worse-ûtakes it {eel like a real radio sltow,

,and lhen if sorøe-
lhing happens,,,

rvte {eel sick,
makes gou see a pen? An aclual Ven?,,here.,

so starting with six,,,0o -r-Ml
Now if's like, when
we bvoadcasl lhe

show, at thaf
exacl vnov¡enl- -our voices ate

sPA
going inlo

You know when a deadline
isn'l real, and when it is,

n

On the other hand, we norrnallg lrg lo record the
top of the show bg 6:OQ on Fridag. lt's a lot easier

to read ïhe scr¡pt if fhere's less pyessuye,

And then this is a len second.uh,
this is fen seconds to the

I dunno,

Nine,.,

OK, All rieht!

Start fror¿¡ the
Starf from

the

From WØEZ Chicago-and Public
Radio lnler national- il's Th í.¡

Amerícan lífe.I'm lra Glass,

N

For "go-Gooders,' lra and Alix finished vecording
the top at aboul 20 røinutes lo aiv, and Ãlix

finished the edil al aboul Çour vvtinules lo air Gnd
had míssed one slumble in lra's reading, which

would be lixed be{ore the ye-byoadcasl on Saturdag,
þ.¡t still caqsed her to lose sleeg on Fyidav night),

q r
.Ð

(\ \ I

The fop is the biggesl secfion of the show ll¡al's r¡ixed
live-meaning that all fhe vvl.lsic is broughl in and cul
oul, and all lhe quoles-"actu¿lities" in radio-speak-are

Vlaged bg hitflng buttons and sliders on the console,
ovchestraling everglhing on a cornVuter screen,not

IN

\>

lvonicallq, the sforg l*tal becatue the top of
show, {inished at louv minutes to seven onFridar¿4fl,was
the storg thal gol the whole idea lor fhe show rolling in

tlr.e'Oo-Gooders"

the Ølind Wov¡anback inthe {irst



FROM THf 3
First lra plags a tone lor a minule and 60 seconds. fhis

lets stations lhat are vecording set the proper level on

lheir lage rnachines, Ãl 7:OO exacllg, he plags the 0AT of
the show's ogening (lhe "tog'), then the 0AI of the first

slorg-about Kenng and Jackie, As the sforg glags,he and

Saral,r Vowell discuss what song to put on when it ends'

àob Oglan, "l1i9hwa9

6l Revisited,'

Þ

Like lra said,
"Îhe key is to

ex?reçs lou( oWA

Tersonal*1,"
€

BACK IN THE PRESENT DAY

The people pictured in
ony meons oll who ore

And 4ha*'c wha* has
haq7ened, atll over radio,

satellife is put al lhe disgosal ol Thi¡ Amerícan Lífe.
Finallg, on Fridag al 6:58 exactlg, lhe ?ublic radio

watching, hoging theg don'l have an irres¡s¡ible uYge to
cough al the wrong momenl, exc¡ted fo see how the

whole thing works, And here is how if works:

studio is of

Thirtg-three vu¡nutes later, Jackie and Kenng's storg ends,

lra plags lhe song that lre and Sarah have just chosen
Next he reads lhe script that goes into lhe lO break,

pauses a second, glags 51 seconds ol l?-break music lor
local announcey¡ents, pauses Íov a second, arld Yeads +ç\e

next intro (fo the Gourevifch storg, in this case) live.

Corûi"ng up, do-goodevs with a nnillion dollars a dag in
pockels and plane tickets overseas. Thaf's in a tâinule'

?ublic Radio lnlevnational when oú{r ?YoEøwt confinues,

tl¡eir

You know, when gou spell ouf how the show is
souñds alfilost. îorv¡ulaic-an anecdote, sorvte bigger

idea, anolher anecdole, a lew seconds of t¡usic-bul on

lhe air, il doesn'l {eel like a Çormula,

made, il

I

/

I

//

/
INÊ

u

slructure-and all the rqles heve-theg're

¡usf the bare Çrame o1 a slage on which the geoVle

and ideas o{ a show can lake Vlace' lüe slretch and
bveak lhese rules all the tivue, tul lÁeg give us a

fravrnework to think aboul whal we're

\

For exawple, ,faap Jadgnezt )s a show *ha* lells ?rc?ulsatte ^Aá-
revealing'{irsl-górson *ãles. lheçe c^A +^ke the fiorw.' o( an¡\h)ng {ro"u
)u¡hwta+ã 

'in¿wl.oir 
+o 4hrilling adven)ure, lo even a"b* ol {ichon,lhen

\hey sound*rack everrþing intemsively Wi'th r.r'rusic and sound e$fuc**

JaûeDeWol{
Pat M¿ri{i-Mill¿r

Renzo êorrio

€)
G>,€

êl1nn
Washinglon

wiil
Uraoinu

z
Anna

Suçsyy.an
Mark Ris+ich
Gnd Ag{e)Julia DeWi{t

*eghanìeFoo

The keg to the whole thing isn't str{¡cfqre. ln fact, the
sirøpler the structure, t!'e Y¡ore s7ace gou have to follow

curiositg, to work in lhe momenls and 4uoles ll:øl
gou gleasure, ov evoke so(vte or annuseiír

30 pages giv¡r.g awav all fhe secrets to the show and
?tott you tell rte that gou're tíll basicallg on gouY own

^ø) I^^wa ta faltaw t'^t/v ^w^ ;nctin¡f< la øakc ¡¿¿liø?|.

so, we j{¡sf sPent

geahl, A group of peogle with di{lerenl personalities

than oqrs could lake the same ideas aboul slructuve and
wriling and editing, and make a show that's w49 sassier
lhan ouvs, oy way w\ote emotional, oY wag rvtoYe veverenl'

boring when lhe geogle on the air ¡ust want to sound
like evergone else. Tl're geople vvho are lhe most Çun

to listen to-lrom Paul llarveg to Terrg Gross-theg
sound onlq like thev¡selves. Evergone skould frg it,

is to express gour ov'tn ¡s

the following pages ore Íhose thot l've inlerviewed or mentioned by nome in this book They. ore not by

in olued in"piroíucing these shows. They're also not all still ol lhe some shows since I interviewed îhem.
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P/az¿et (*q reveals 1'*,e workingc a( *he econowr,l lo *hose of us nol equòyyeÁ
w*h grad,ua*e degrees in 4he disw.øl tcience,lherl u<anage souaehow +o ',uike'\he
iuner work)ngs o( the wos\ cowglex hrançac\tonç not omly clear, bty' {ascinahng,

4,

Aler 6luw$erg

Daûd,
Kes*enbduu.t

'4

Cai|lin Kenne,l

Ad,au Davidçon

N

Jacob êoldcleln
Roberl Sw<ì41tChana Jo(&-Wal* Zoe Chacell',

Andrew NortomJeçsicaKif'aw.s

I

/ rl

Rob Rose*IhalJenna W eicc-Øerwtan

Lauren ober
the Transot*t 9lory Worksh oT is an eigl*-week
itl*.ensive Irøt)ning secsion where {v*ure groducevs
learn *heir crúl {ro*r tthe vevrl bes\ )n rad)o,

the Nlùh alço {ocuses on krue {irsl'Terson srtories, þttt u¡like
,Qmap, the slorleç are all lold live, and the'1 work lo freterve
4heiwweÁ)ale and risk q *ltrúl of Ihø.l ïve yer{orwanca

a
Ìl
o

Jay AlliromCa\herine 6uruç il I

l\\-'

Rouaan l{.ars

1?% lanzà¿:b/e )s ¿rbotté. 4he buil*
world; tthe iv¡\twal.e vdce of hhe host,
Rowtan l\ars, inv*es us to wonder ù
hhe amaùng weirdnecc we have wade,

'ñ

lËi

Rad¿b ü4¿¿e¿ ewbraceç*he rigorous disciTÏne
of *he " non-nar(dred" radio giece, where *he

groducer cuel ule oull*a7e collec*eÅ{row¡*he
subjecl. Subjeck w.ay work w'*h l.he show Íor ug

*o a year, a,a.a<sing vastr awowtls o( traye \hal's
44en si{teÅ ìv*o bea*kfu|, 7ersonal, direc* sloñes,ß)

JoeRichw¿¡n

rll
r¡r lt

¡ ll
,ll

m

|m

tflr

m]

Radlb/ab òs a show abov* ideas, of)en scie*|tfic ideas, which weans 4he1 neeÅ to
ltnd warls tro u<ake very abslractr conceþ concrele and understrandable.ihel do
|his b,1 underlaliug rock-solid, rtory r*rructure wi*h increÅible lligl*s of sonic {ancr¡,

Soren l'l/heeler
9ean Cole

Roberl Krulwich

,!l

Jad Abuwrad

11



Y
And co l've been *alking*o all

*hese radio yroducers,4rying \o
learn wha"l 4ltey kmow.

I

It's jusl obvìouç atr 4hìç
goit*: *here are u<ulngle warls

to tell ¿ll kindç ol s*orìes.

ê these shows d{fer,lhe'1 rellecl
4hekn*h ol wha* \he1 are:

ttúe work o( )ndiûduals, each
{ollowingh)s or her own curiosi\,

Øù 4he'1 have cer*ain
elewe*Is in cowwon
\ha* justr juwg o*1.

- ln want¡ c^tesr anfu)c^+e uçes

a( cound as gar* of stroYr¡lelling,

,

And the Teogle wal<ing *hese s*ories gel
trhere in a" chayackerishc Wøty *hrough

)t*ense collaborahon where evevyone gives
and receives honesl {ecÁback.

\/

€

*oñeç *hat ask
big ques\tons.

(e

Surgrìdng, engøg)ng

charactrers.

2
\vvL

Ihese chows have
s ou< e\hi n g uni v ers al * o
sarl a:boll*. n^Y(ùive,

\ou ca:n ute +hese ideas *o
trell s)ories e$(echvely, )u cou)cs,

in fillr<, )n journaliswt...

these \hings
work.

^aa

It/hen Teogle crú)
t+oraes w*h \ltese

elet Aet*sr rrhe voices
We hear øtre yovterful,

When \he1 sa'1,
nLis+en,let 

rae tell you
a strory..." you cantl

helg bú listen.

e

At*henhc voices.

Roþust
narra\tve
slruc*ur¿,

o

=>

So listren. Letr we
*ell you e t+ory,




