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the internship process with an
a?plicanf, Marg Wiltenberg, I l¡ad asked her to pifch

sovme sfories, and in +he interview, she pilctted a

I was going

abo.¡t this of southeastern Missour¡,,.

Julie Sn¿der

all a 6t,

,,,in the Bootheel, wheve, in 1131,
there was a sharecroVpevs
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It's sort oÇ a Çascinaling storg in that it was both black
and white sharecrogpevs, and it ended with the federal
governrnent giving lhel\ yyloye oy less what lheg wanled,
bul I ex2lained whg we wouldn't be intevested, thal
essentiallg this is sort of an ÃLE lgge oÇ
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and il's not what we do,

,,,which ¡s gveat, theg're greal slories,bul we leel like it's alreadg
rePrcse\led in

sfories fhaf we do do ave

reallv ctharac+eY-driuen, lhal..
struct{¡re, a literarg structure, as a liclion storg øight

The sforg needs one characlev, a character that gou

,,fheg follow the same

idenlilg with who interacts with,,,

speci{ic wag, and +here's conflict
change, and resolt,tt¡on (and not
necessarilg alwags tlre resolution

partl inherenl lo lhe

in a veYV

\

-,and lhe characlers change and theg gvow

and theg learn something new, and, suy?rising,
Especiallg with our show, thaf's alwags whal

we're goiøg lor, somelhing suy?yisiñ1, a
surpyising sifuation-rvhere somebodq comes lo a

Marg Wiltenburg

that gou wouldn'+ etpect

And then like three monlhs laler, she Çaxes Y¡e

a letler saving that "l've thought a lol about
what gou said and the kind ol wags tlrat gou

strqcture slories, and l've been looking avound
a^d lhinking aboul il a lol, and I think I have a
slorg here where I live that fits the strqcture

vou weYe lalking about"'
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in this søall lown, Canalou [can-AL-u], Missouri, moved awag,

ald then rnoved back alter tlneg Ye¡iYed. øut. the town had lallen
tleavs theg'd been awag, and so theg lried lo

oyganize activifies for tlre kids in town, gel
aVarI in lhe 30
imVrove things:

Wl,rorfon, vvho grew ugKenng andThe was

slreets and seweYs

iu:

øul it did^'¡ work. The rloye lheg
did, lhe Ynore geogle haled lhewl

She basicallg wrote out the whole stoyv, añd in
a veallg gveal wag, too, Tkat's the thing aboul
pitch letfers: lheg kind o1 have lo be stories

in and ol the*rselves, She's a nice writer,
a(rd she wrote it in a reallg beautilul war¡,

,.,and, r¡oves on, lle's nicelg dressed, doesn'f
seeym to be asking lor wtonet¡, And he's
gelling closey, he apgroaches person altey
person, walks uV lo lhem, sat¡s something
quiellg, and ryloves on, T-***-'A

Ànd as he gets closer, Erell can hear what
he's

Tlre answer gets to the hearl o{ whal
ynakes narrafive work:

Now at tlris Voinl, no one's
turning olÇ lhe vadio,9uÏ
whg? lç gou look at it it's
a co{v1?le¡elg banal storg: a

subwag glallorm,
guv seeg anollîeY quv oA a

thal?

Where's the
susPense ¡n

there's a seque¡1ce of events-this
haryened, then thaf happened, then this
haVpened-we inevitabh¡ waht to

Çind out whal happened neÍf

Whenever

keu-this banal
se4uence has raised
a 4uestion, namelg,

lhe gw¿

saging?
And gou'll

Ãlso-and

stick
avound'lil

gou lind

Þack to
our

This storg ran on lhe
show a {ew gears

So Brett was on the subwag plallorm,
a{Iernoon r.¡sh hour, it's mobbed, And down
tlae Vlallorm he sees fhis 9u9. Tke guv goes

ug lo one person alter anolher, slands verg

close,

fl
âut lhe besl lhing aboul ¡1, {or bolh lra
and vne, was that we gave her {eedback

on her sqbyltission, and she actuallg
undevslood the leedback, and Çound a
diÇîerenl slovg based on wlnat we said,
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ll was hearlening lov us, lov tue,
because I wasn'f sqre i{ what I was
sa4ingwas ¡ust like blahblahblah,

onlg apVlicable i{ gou weve alreadg
th¡s worl4 or i{ theg reallg were

undevstandable ideas,

Around lhe same litue, Elizabeth Meister, oqr webr¡aster,
pilched us a storg aboul another syrnall fown in Kansas,

That town was also filled with
peoVle who didn'l wanl their town
lo imgvove, and the heart of that
Viece would've been lhe samø lo
undersland lhal of view.

Bul what the Kansas idea lacked was sofie
veal ftor7, some conllicl, some evenl lhat
broughl evergone's att¡t{¡des into the open.

xl'

lhere,bul that's not as engaging to listen to as this saga ol o couple
go Kansas and gel people blab about lileSure, a reVorler

back lo lown and embvoiled in lhis

gotta,,,and vvhal he's saging is: "You, gou can
go," 'You can sta¡," 'You've oulla here," lle dvaws closer

^'rg\

Ànd l'm slarting lo gel
a little nervous (ha ha),',

Mll / make the cut?

/

9ut Øretl (ha ha hù,
he's not choosing
gou lov

I knowl



Y
rnlv^r C1Alf r06frn[R, 0R, 6¿0A/A4/N6 0N

And so the gut¿ walks ug to Brell,
stands a litfle too close, and

You can
stag,

,õ
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And Brell There's no other

heaû, i¡ made him

word lor if reallg, ln h¡s fi1ind he knew fhere
wasnoyeason to get so excited,øu¡ inhis

Tlris is the other
lhing gou need.

There is ¡ust soøething aboul the judgr$enl
of slrangers, When the clerk in the record

store looks al the C,Os gou've buging and
gives Vou a glance like "Yoq are so lavvie."

It's as if b9 their status
haue some

at strangerq lheg
inlo v,tho we ave,

Storg meeling, 10:?6, Mondat¿ l/4, Th¡rteen weeks belore broadcasl,

I have an announcemenl lo make,

This is not rø9
naluralhair colon

The BlindWoman,

So this is tlre {¡rst piece vou
had, and gou looked lor olheY

pieces to sort of go with if?

Nanca t{pdike

I mean, I talked about
fhis at a

I þelieve that radio is a
what it n¡eans, That's

peculiavlg didaclic yylediuwl lf's not enough fo fell a little sforg, You also have lo explain
lhe wag ñews ?yogyawrs work, that's how call-in shows work, that's at lhe heart of Rr¡sh

Limbaugh and lloward Slern and eveyVone else peogle love on the vadio, ,.,and so, o(rce aga¡n, we see a

?Yes¡deñcï thaf n¡akes us
asharred lo þe Americans.

,,,and, so, Mr Secrefarg, tell us
what this rvteans, Ooes the UN have

lhe Vower lo inlervene or nol?
to me vvhat {ound funng',

,,.this is what I'm saging, I don't see
how Adam Sandler's funng, I want to
like hinn but I ¡ust don't get if, Exglain
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the
was just Brett's sforg, goint about

oÍ strangeys, it ¡ust wouldn't be as satislging,

Ja¡st wahf to keep evew¡one inÇormed'

Jt,{st af sofle

ls thaf l¡ke a lale slage ol
the {lu that I have now?

ì)

0 enial, bargaining, angev depression,

That is not henna,
fhat is so nnuch

I know, l'r¿n sorrg.

acceVlance.,,hennal,

than henna,

--Ç'
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llenna, OK, so angvra1, so,,,l was
Vitched this slorg aboul tlris woyuan

who's going blind, and needed
so(Aeoñe lo dvive her around, She

and the problem was,,,hired this

,..he was too helV{ul l{e kepl doing
this exfra stuff for her that she

didn'I wanl him to do. She lelt invaded,

This is the sfrqcfure ol evevg sforg on out ?yogra$-
theye's an anecdole, lhal is, a se4uetce of act¡ons where
€orûeone sags "this haVgened, then this hagpened, then
lhis hagVened"-and lhen theve's a momenl of reflection
aboul whal lhal se4uence fieans, andlhen on

fo the nexf oÇ
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fhe strqcture, essenfiallg, of a sermon¡ gouhear a
little sforg Çrom lhe Bible, then lhe clevE¿pevson tells

is an ancieñ+ veallg,

gou whal il means,

Ãnecdote then relleclion, over and over

|\,
ì

I think it's interesting because

ii's aboul lhe moment vvhen
helpfulness ceases fo be helglul,

Sarah Vowell on
the speakev phone,

We could do a v'thole show on good

samarilans, There's that lan Frazier
storg we've lalked about, aboul lhose

gugs who go around clearing stu{f
out of the branches of trees.

'Í!w Canalou storg came
up duriñg fhe week,

I don'l remembev-oh-
I think it was (kee hee),',

llow did il coine up?

I

Timet photo shoot!

,,acluallg, we weYe in lhe car
coming back lrom our Neu lork

And Nancg hadlhe idea {or a
show on do-gooders, she had lhe
bliød woman slorg, and I lold hev

this storg was laxed lo vvte that
I th¡nk would be reallg good

lor a do-gooders show'
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'fhe Canalou storg,

-4-_
=-=--=

4''--

l

f,



,-and I thoughl, Tkis brings up all
sorts o{ interesting ideas aboul

help, and doing good, and lhal il
seerøs like it's going to be easg and

siYngle, and it reallg rarelg is,

And so tlren on Mondag, I pitched it in the slorg neeting, and,
gou know, evevgbodg thought it was a reallg good one, and we

should ¡ust go ahead and moue lorward on il. I v¡ean, the
4uestìon was just essentiallg now kow woqld we do if,..

going go down ¡s

she going lo reporl it, aye we going lo
it, what exacflg ave we going to do,

Slovg meeting' lO:42 Mondag 4/5, Four dags and ten hours to air,

"go-Gooders,' blindthewhaf we'vehere'slorweek got:thisOK,OK,
¡swhich Canalou,listenshould Tish¡toIwhich Çinallg,wofr\añ, qqess

¡rlk'ave twodoeswhiclr pavlsis thenand Gourevitch,wkich Ph¡lip30¡
asuch joke,,.aidaboultalks beinghumanilarianthewkereone hei+,

likeaboultalks who'sthehe quvwhereanotheY,,,and gavl
effecfivean do-goodeuiswho reallgCa¡ablancqirlEogarlllumphreg

) /õ.

And then the ol'her tkings tlrat are
conlenders {or tüe show are lrhe Larrg Slegev

slovg, and Sg9 Music, and t*te bag storg
-,1 mean, we don't have lrhal vrnqck tivúe',,

Gourevitch I fhink realis-
is like 16 to 18 nninutes,..

And tüe Gourevitch book is a reallg
beaulilul examgle of that about how

internalional aid workevs acluallg
made things *or¡e in Rwand,a bg aiding

lhe side t*tal coY¡nilled

Oo gou leel his sforg's been told?

I?l I

lrtt À
l{is book's gollen a lot of publicitg.

Þut I think il'd be cool to put a
storg on that scale with these

other stories, Also, I th¡nk we'd be

agproaching it with a dillevenl
sensibilitq fhan those other shows,

Once gou gel an idea going, lhings
start to glom on lo il¡ gou know, gou

ltave a whole bunch ol lhings, and
the length that ¡t's gonnabe slarls
evvreyging, and some things drop out",
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,,.and olten, il lheg're good' theg'll
glom on ¡o sorvre olhev idea'

reallg? f}.en that's it".

,,,and worth it'.,

Then that's the
whole show,

t{h, no. lts nol {unng.

lf's just a good entevlaining storg.

It's verg dark'

-//

Th¡s is going to be a reallg dark show.

s¡x rMinutes,

Yealr, I think we wtigh+ want fo trg to
v¡ake roov¡ lor Larrg Steger' lt's onlg

ls iÌ lunnq?

lra's Office, March (L Three weekt
two dags to broadcasl,

So l'r¡n in lhe middle of this Philip
Gourevifch book*, and I ¡ust saw

a slorg in the Time¡ aboul humani-
lar'øn aid in the posf-Cold Wav era,

and it's stirring ug ideas about
what ¡i the good, we're doing, and

where are we kidding ourselves.

lf it works, I think if wot¡ld
*rake the show,,,9reat,

lhen, gou know, Alix had seen lhis
per{orYvtance bg Lavrg Sleger, and

Oh, th¡s could go in

,,,so we called uP, 
^nd

,r(,

tlA

Yoq know, orre l¡ttle light r¡oment
ol so(¡eone handing soYfeone else

a sartdwich, ?evha?s, I dunno'

Okag, let's do if

I heavd Terrt¿ Gvoss
do an inteYuiew,

?id she cover lhis?

Li\,

l

.Q



rqf ART OF THf /NTíRI//[W
ln Febvuary, lra and Julie wenl

to Canalou for three dags with Marg
Wiltenberg, vùto had gitched the

slon¿ and knew the town, and taged
17 houvs oÇ maferial ("reallg not

veyV mucll according to lva),

lra, let's talk about
inler viewing te chni 4ue,

Yoq're known as a gveal
interviewer. l{ow do gou

pregare îor an inlerview?

A lof of liguring oul the ir,¡terview is
making a strqcture lor whal it's gonna
be, l'll go ir4 with l¡ke two or three things
l'm going for: I want the Whortons to
tell y¡e the stovg about whal happened

when theg v¡ovedback lo Canalou-,

I want fhev¡ fo tell r,vre whg theg fhink whaf hapVened
and there rnighl be one othev point,

as to how to acl, 11 gou're nervous, theg'll be rrervous,
It's gour parlg, and vouY guests will follow gour lead

What ¡f gou're just no| gelting wÁal gou need?

Well, the saflle tç\ing'

E gou're wanting gour interviewee to open ug a bit
and lell gou sovvtetleing real, gou can fiell them a

gevsonal slorg, and, chances are lheg'll tell gou one ivr

response, lt's huvr¡an naluve, 11 someone opens up to

Voq vou trust thewt enougb, to o?er\ u? in response,

Usuallg, Thi¡ American lífe inlerviews-like our stories-have
fwo vudor sections: lhe narralive, and the reflections,

Øig plol goints
I wanl lhervt
lo talk aboul

Possible details
and delails
and delails
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Son¡ehow I can't see Terrg Gross or

ùauid Letterrvtan usivrg this techni4ue'

this nofion,

Well, l've talked to
Terrg aboul il and she

She sags she's been inleruiewedbg
people who lell so mang o{ fheir

owvr sfories slre starts to feel like

lheg don'l even needher lhere.

OK, so once gou gel a'suvgrising anec-
dole, does that vuake an inlevview?

not the thin9.
It helps, But if's

tildre rnaking a narrative, so gou

want the interviewee fo lag out
lhe anecdole, sleP bg sleg, in oYdeY,

Ooes thal t$ean gou
don't veallg have

speci{ic 4uestions?

Well, each thing might have like
a vv¡illion little sub-po¡nfs, where
I want delails and delails and
details-liftle mon¡enls lhat I
want they¡ lo be sure to cover

But lhe main thing ìs, gou wanl an overall plan fhat's
simVle, so Vou car. be llexible, so Vou can retpond lo lhe

things theg sag, llere're vug notes for the inferview.

Ãnd I agree gou can go

overboard bul il has a Place,

It soqnds sort
of

Oh, no, not at all! Whaf's hagPening
is that we bolh relax enough lhal

we acluallg have a veal conversation,
l[e's sar¡ing slulÇ, and l'm reacting,
and he's reacling to vvtg reaclions'

Oo gou tell gour
interviewees what
the 4ueslions are
ahead ol liyvte?

Well, kind ol, You need to
preVare lhem a little tell ther{, like,
This ¡s goiñg lo lake aboul an houv,

and, we're going lo c.¡t it dowñ to
.¡ust a few n4in.¡tes on lhe radio,,,

Þ

gou about how gou mel so-and-so, or whatever. Ànd gou
,.and l'rn going ask

lead,not fo act nervous, Theg'll followhave fo

But how do-
Ànd lell theø not lo be a{yaid fo
interruptf That's reallg imVortan!

Riqht so-
This greaf I worked wifh,

Keith lalbot used lo sag that doing
an interview is like hostilrg a parlg,

Jackie lold nne the town so hostile lhal sor¡eone
When I was in Canalou, inlerviewing Jackie and Kenng'

ho¡se.shot at
We were shot at, okag?

€FEP

Tl,re detectives out ol JelÇ Cilg said it wasn'f
kids. That this was a verg adull thing, We were

shot at frovn the fog o{ tke school, With a rifle'

lo gel to the heart o{ the storg, I asked her:

Which was a gveal moment it was ver$ dravualic,

but she jqtt told us, she didn't ¡hotv us' So in order

So, so where we(e vou standing?

----<

isa v¡sual wlediu(A'
Because, the tking is'radio

I
I
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1,1h, that's sorta coqnterintu¡tive,,. This is the first thing we
teach new reporlers, righl

how to work the
Yeah, bul gou give the audience
something lo picluve as the storg is

three-dimensional,
and it comes alive,

I was standing righl here, And
fhe shot was lrom right lheve,

So we're slanding
bg the kitchen sink, Yeah, I made colÇee,

took

chair and ihen I heard sorvtething big.

And I turned and walked awag and
got in the chaiu And, um, I heard
something and then I got ¡n the

\
You heard sovne-
lhing like vthal?

Like-l thought somebodg lhrew
anolher beer boltle af fhe hor¡se,

/',

Tlrat's wag moYe gYi?Pir.g,
Yeah, gou're righl,

You're staging a li¡¡le dyana
as the {acts.

Whal're gour lo lhern?

0oesn't tlris get a lillle hot to handle
when gou've there with lhe inlerviø¡tee?

I Çeel vevg grotective
o{ the interviewees.

M9 obligation is first to undevstand
and documenl fheir point of view.

And,, second, it I am going lo sag
anglhing crilical aboul lhem, I

sag those crific¡svns to tkeir face,
duying t[^e interv¡ew,

That sounds laaYd.

è

It can be, but if's ¡ust simrrple

laivness, You haye lo give them a
chance lo yespond to fhe criticisvrn.

So l'rr looking around, lo see, Ànd the next
moyning Keøng goes oüf to take the

garbage, Andhe cov¡e in, and I noficed his
Çace was as whife as a sheet and he

slarted down lhe hallwar¿ and he come back

.+
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shot our house,'

And he said, 'You'd belter call
the police.' lle said, 'somebodg

t'mAil ¿sdoing her tellto flrewle?rorûPlir.g ¡neveñ¡s, andorder,
howlook vivid everglhing 'rvhitethe asgets-fhere'ssuddenlU a
and,sheet she themegives wordsaclual Whenspoke,Kennt¡ vou

knowdìalogue,ge¡ gou alarYived thegou've alcenlev, zeto,ground

And so where's lhe shol?

The shot came through
the bedroovn, the room
righl on the othev side,

It also røakes lov beller radio,lheir yesponse

will be a dramalic moment on +a?e,

You fhink people jus¡ {eel like gou've

come to lown and gou've lelling lhem
what to do and lheg don'l like lhal?

l{ow vr¡qch ol gour pvoblems do
goq th¡nk haue lo do w¡th the

Oo gou Çeel gou wenf ayoundto
PeoPle and actuallg undeys¡ood
what if is that theg wanted?

sls'

lhal geople gou as outsiders?

¡t

À

OK, so then
whal? The one olher thing gou need is a

reflection on whaf it all yr¿eans, I

leavned lhis as a lape cqffer for
Noah Adams on All Con¡idered.

do-gooders? Thaf that's garl oÇ it?
?eo?le ius¡ don't like

That's it lla ha ha.

Wow. Yo.a could gu|
vouY ¡n rfl

(

d

Wel| geah, I could gul
mr¡ lhumb in it, lla ha-,

I have small hands,

l{e is the king of this. Ae loved doing these
interviews with oydinayg folks, aþout this or that,

bul whatever sforg theg lold, al sovne point.. Wú

What's sag about
svuall-town Ãmerica?

I

4
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,.,he'd jusf sfart to trg ouf hgpotheses on
theyrn, Well, do gou think it's th¡s, ot do vou

think that ?eo?le aye like th¡s in this sifqation,
do gou think lhal people alwags do this,.

Ãnd evenluallg soruefhing would slick, and
lheg'd sag somelhing gveal, and we'd have an
ending to lhe inlewiew, and we'd pul il on Atl

Con¡ídered, do gou know what I mean?

go gou think it's as sirøple as: there
are a lol ol vvho leel delealed-,

lla hat,

see angbodg wtro isn'f as

deleated, awakens all the leelings in
ttrev¡selves aboul, "]Nell, I shoqld be getting

mgselÇ logelhev?' So t\eg Çeel bad, and
gou're the teason, so theg get mad at gou?

,,,and so

I

)

it

It's a r+¡ess buf l'll show gou.

ls there slill a hole?

Oh geaht,

I
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Like, witlroqf that thing which sags "ln

geneva| geoVle, when theg're ¡n this s¡tua+ion,
do th¡s," il veallg, it just doesn't yuake sense
in the context ol yadio, Ãnd some o{ these
ques¡ioñ€ ¡ust go absolutelg nowhere.

llas this changed gouy picture
of what this countrg is7 -.. f'

â

ír

MineT No! Nothing to do wifh lhe counlrg.
'fhis is Ameríca, wtant, 11 Vou don't like one

?lace, Vou go somewhere else, Like lhe Øible
sags, "You dust gour heels off and go on,"

Øut evenluallg something will stick,

You ever hear lhis phvase,
'No good deed goes un?unished'?

I

lla ha ha-, 'No good deed
goes unpunished"?1, V,lell, probablg nol, Eul
mar¿be we haven't done such a good deed

for these people here, Not what theg
wanted, lhal's {or sure. Mat¿be il's vnore

whaf we wanled fhan whal theg wanled,

Like I said, radio is a
peco^l¡arl1 didactic

(v1edium, unlike, {or
exarv\?le, theater, or

co,tvlics, wheye
sovvtelhing can k¡trd of
hapgen, and gou'ye in
a selling wheye ?eo?le
will infer lhe meaning,

So gou've done the interviews, gou go home,
and then gou do uhat wilh 12 hours of ,,.stuff?

First, gou have to gel control of the
tape. lt's reallg easg lo gel ovev-

whelmed, to lose sight of fhe storg.

minutes, so the {irsf step is to LOG the laVe,

You have to whittle 12 houvs down to lG or ?O

Whal's a log?

don't need everg wovd,you can lgVe or
handwrile, The keg is: gou want to take notes
on what's in the lape uíthout ever

A log is like a transcriVt, bqf less exacf. You

ít

The wag we're used to lisfening to radio is:
sovnethinghapVens, and lhen lheg sar¡, "llere's

about this, llere's what it means,we're

So gou do this þecaqse
we're used to il lhis wag?

Also because il's move satisfgilrg, ll gou tell tlre storg
witho.¡f the vvoment ol relleclion at lhe end, il loses
grandeur Moving to the general statey¡ent fakes gou
oo{t of the ?yovince ol bar slorg and inlo the world

of literature,,.which ¡s, gou know where gou wanl lo be-,
al this end o1 the radio dialt,

Whal do gou fhink it means thal radio has lo
spell out for lisfeners the significance of the
stories it tells, bul, in olher arl lorms, lhal

sorf o{ fhing coyÍes across as

lhan lo work ilr other medium,

It's ¡ust anolhev exayí?le o1 how
Y¡uch r¡ore fo{n if ¡s to make radio

Jqsf for thal, l'rn drawing gou without hair
{or the lrext gage,Then we'll see what's furt,

ivvrpossible to overstafe how irøportant it is to
take good notes i{ gou're making yadio, Altev all,
gou've working iA a mediuwr wk¡ch is ¡ust sound

lloaling lhrough the air. lt's ether Yapor. You need
a vegresenlalion-on ?aper-so t¿ou can see whaf

the hell gou've gol and rvtake hard choices,

It's Aave a word oy ?hrase loy
this lateç when gou've editing, choosing which sentences
fo keep, The lo9 will be a ynaV ol what's there.

need

SO I95OS GR¡W UP HERE?

yes for both of us.

DESCRIBE HOW TOWN WAS BACK TI{EN?

vlslt €âch other. plsy chcckcrs, old men plty checkers, old
would be vlsitlng ¡nd klds would bc plsying ünail two or
the morning.

ùs little ones irt he back of the cå¡s

booml¡g towû,
park. had six grocery

tv ba

the*kenny: was a¡€laly on
tohad here toeqrly get plsce

¡estaurûn1s
get
flveorfour 6trd to 1otown ûovislt,

jackie! ând they'd

thetr.

VISIT EACH OTHER?

Logging a ¡nterview in real-lime is ohe of the tests
gou have fo pass to becorne a tage cutter on Fre¡h Aír
lf's one of the {¡rst things we leach ouv interns,

I Think aþoqf when gou aye go¡ng to have the person tell
s+oyies, and vvhen gou aye going to, as lva ?uls i+,'deploU

them against lhewt', i,e,, when gou are goiñg lo quole
things theg haue previouslg said or wrillen þack to theyrn,

Never stop thinking aboul pacing,lÇ an
answer seeyns boring, politelg ruove fhings
along, Charvtt, Cajole. React willt amazement
when theg sag sorøething ayvaziñg, Laugh il
theg've lunng,Oon'l lovgel t|¡al YOU are

gart oÇ lhe interview.

ln lhe original Radio' An lllustrated Guidq,

we fook a wiowienl here lo lalk aboul
how to structure inferviews that weren't

going to be ediled, Mostlg, we did this
because ediling was still a bif lechnolog-
icallg challenging in 1111, Now, of coqrse,

and, ol course there's fhe advantage ol
planning ahead, no røatfer what the

desfinalion of the interview. Aere are a
few of the things we eaid:

Structure gour interview carelullg,
Choore Vouy sequence of events,

much v¡ore accessiþle. Still,
theve are reasons fo think

about how to interview live, Most
interview pôdcas¡s ayen'!- ediled

(even if lheg rnaight benelit lvovvt il),

if's

uñdey?yepayed, one 4ues¡ion that alwags
works is: "What did gou th¡hk this was going

be like belove Vou slarted, and then whal
was il veallg l¡ke?" Th¡s will alrvrosf alwags

gield a great answey, because it evokes
sfories, and it evokes a lesson,

Noah Adarms oñce said +hat. iç
thrown into an ihferview situat¡on

Logs are long, lll ?ages lor the Canalou slorg,
So nexf gou go lhvough and circle gour lauorile

lhree or lour moments Çrom each interview. Tken
gou take out a clean piece oç pager, and make

a list of all those lavorile r¡omenls.

ç
S

n

For Canalou, was about

toa list.

20, Suddenlg-like tvtagic-
l7 hours ol lape is veduced

Suve, i( gou have
reallg small

r)

TIten gou ¡usf sfare al gour list,.¡ñtil if seeyl s clear
which piece ol lape (or wlrich script ideøù shouldbe
the {irst momenl in the storg, and v,thich should be
fhe last. Tlnis is the Zen parl,

Ànd lyoyv¡ lhal, gou build an oulline,

úlvq Uetry + ,lothiøP¿n- ø'ù
_ *o,f q|r¿e.
- t^tvv

eo {ø,rM h uL&/A -
0uF 4 lot hø claa,çA

de¡t nOl. t¡{í^m - ,t n¡&- s,¡æo

h l.'r.¡.t
- e'yWq¿ colþt

o;d,o.XOl,oî qz

b¡ad.f5vso4 t lûÞ
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